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Remembering Bob McMullin

by Myma Layton
Brigham Young University

n Canada Day in 1942, Canada’s 75% birthday,
Oa young Canadian, 21-year-cld Robert Wesley

McMullin of Raymond, Alberta was just getting
into the swing of things in his new pesition as a bandsman
in the military band of the Royal Canadian Air Force.
Signing up for the armed forces is a serious commitment,
espacially during a major conflict like the Second Werld
‘War, but Bob, at least, had an appointment as a musician.
His role would not be to fight, but to help raise the morale
of those who were fighting.

Bob's four years of service as a bandsman was just the
beginming of a musical career that would span more than
fifty years, and end with reporters calling him, “one of
‘Winnipeg's most celebrated composers and conductors”’
upon his death on 3 January 1995, But in 1942, all Bob
kmew was that he had signed up to serve his country, that
he faced probable separation from his much loved wife for
the duration of his service, and that he hoped to come back
home again and figure out some way to build a career for
himself in music.

Bob had no way then of foresesing a future in which
he would be a successful composer and conductor based
in Winnipeg, contributing to the musical life of the city
in almost every genre, format, and medinm of musical
expression available. Bob would turmn out to be, according
to his friend, neighbour and colleague Meil Harris, “a real
working professional” and not “an ivory tower musician "*
If thers was an event or creative endeavour in Winnipeg
that involved music, it was very likely that Bob would have
some part in it, small or large — this would be his lagacy.

Bob’s Beginnings
Robert Wesley McMullin, whe weould be known as Bob or
sometimes Moon, was born on 29 April 1921 in Lewiston,
a tiny town in northern Utah, USA. Even so, his family's
roots had been transplanted to Raymond, Alberta in 1502,
when his father Wesley emigrated thers from Utah with
his parents and some of his extended family. Bob's mother,
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Ruby, hailed from Almo, Idaho. While visiting her sister
Emma (Mrs. L. D. King) in Canada, Ruby and Wesley met
and courted. They married in Idaho in 1910, and then spent
four years living in Raymond where Wesley, a mechanic,
worked in the machine shop of the sugar factory. Two
daughters, Clarice and Vera, were bom in Alberta; then the
family relocated to Idaho in 1914, where Wesley worked
in a different sugar factory. Here their first son Nolan was
bom. Wishing to live closer to Ruby's parents, who had
moved to Ogden, Utah, the Mchullins relocated again, and
Wesley worked briefly as a barber before he was enticed
to work in a sugar factory near Lewiston, the tiny town
where Bob was born. After the birth of the youngest son,
Donald, in 1923, the family headed back to Alberta to live
near their widowed grandmother Lucy McMullin* The
small town of Raymond was where the family stayed to
raise their children.

That raising included alot of music. Bob's parents, Wes
and Ruby, were both musical people, actively involved in
the arts in Raymend, partidpating in plays and musicalsin
the opera house, playing in dance bands and participating
in choirs and cultural events at church. Naturally, Bob was
inclined to participate in music as well. Though he had
one year of formal piano lessons, Bob received most of his
musical education through hands-on performance. His
older brother Nolan, five years older, was possibly his most
influential music teacher. Nolan formed a dance band, and
he quickly drafted his youngsr brother to play percussion
in the group, starting when Bob was eleven. Nolan's band
played at dances all around southern Alberta Hanging out
and rehearsing with the older teen musicians in the band,
Bob also picked up the clarinet, ssxophone and trumpst.

The local newspaper, the Raymond Recorder, reported
in January 1941, “Bob McMullin left Monday for Calgary
to attend school and we understand he is trying out with
2 band thers in hopes of joining it. Good luck Bob "¢
Regardless of whatever happened with schooling, Bob
did get into a band. It was while playing with this band
at Sylvan Lake that summer that Bob met ths lovely Joan
Glover, from Ed ton.® Bob ined in the north
part of the province in pursuit of both music and Joan. They
weremarried on 22 May 1942, after they had both fumed 21.

Bob’s RCAF Service
In the summer of 1942, Bob became a new recruit for the
Royal Canadian Air Force Bands. His daughter Patricia

was bom in November 1943 while Bob was stationed in
Edmonton during the early part of his enlistment. Then
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The WSO and the Guess Who:
Winnipeg Makes Musical History
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The WSO and the Guess Who:
Winnipeg Makes Musical History

by Myma Layton
Brigham Young Univs ersity

«c atlarge, allowed organizers to reach the goal of
he amount deemed necessary to begin the venture 3
Ly, dating all the way back to 1880, orchestras had
anized in the city, but then disbanded as the winds
i changed ® Music as a part of cultural life had
sen important to Winnipeggers, but it took many
suild sufficient momentum to enable the support
\anent orchestra. In 1968, twenty years into the life
30, Victor Feldbrill, who had conducted the W50
i8, was getting ready to pass the baton to George
:dbrill conducted his last concert on 25 April, in
Manitoba Centennial Concert Hall, where a hall
“filled to capacity” gave a standing ovation to the
or and his orchestra.”

mnouncement that George Cleve had been salscted
osition of WSO conductor was made in May, and
aducted his first concert in the fall 0f 1968." Cleve
»rted as having “ne misgivings about the W50
1g on a new venture this fall with the symphony
vplaying rock music with the Guess Who group,”
= of the public may have thought, since Cleve was
1d particularly popular with Winnipeg teenagers,
concert was his idea—but the dedision had been
1g before Cleve's appointment to the W50.? Flans
oncert had been “formally concsived at a board
last December” —which would have been in 1967,
ldbrill was still conductor.®

From Pops to Rock

ay orchestras have been playing popular musicor
certs since 1885, beginni g in Boston, a traditi

oﬁm\'\'mpegaswe]l[}unng&eyeaxsbefmethe

sted, the city's Board of Trade would occasionally

Fops concerts so that audisnces could enjoy the

music of the day in orchestral arrangements. " The

ied 2 Pops series as a part of theiz regular scheduls

' However, Pops concerts did not include rock n”

i MTHSCT IS gerre was not deemed to be the province of the

1. “Roll over Beath and tell Tx y the

as the rock n' roll message, making it clear that

- . . sic was in its own distinct category: there was

Wik N1 FEG 1y music and there was rock music, co-exdsting

r intermingling.* Certainly never sharing a stage.

PRy 67, Canada's centenmial year, across the nation,

nd ities were excitedly planning

out projects to memorialize this historic year.
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